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V rukou pravé drzite manudl: navod k orientaci v prostoru a case
celého festivalu. Jeho prostorovy aspekt je vSak mozné zazivat i mimo
vytyCené programové body. Je zaroven vystavou i Zivym prostiedim,
mistem k odpocinku i pozorovani.

Prostiedi byvalych sklepl Sedleckého pivovaru jako by pfimo odkazova-
— takovym sloviim, ktera v béZnych Zivotnich situacich odsouvdme na
druhou kolej. Zdanlivé nedulezité promluvy stranou, pod povrchem
béZnych, oficidlnich konverzaci, propirani ostatnich osob, oZivovani
davno zapomenutych ¢inl v nahlas vyréenych slovech — pro nékoho
pomluvy Ci drby, pro nékoho mocny nastroj osobni emancipace.

Velkoformatova instalace uméleckého dua Anto_nie a Alex Sihelsk*
je privodcem po prostoru, svou formou odkazuje na hlavni hrdinku
svého pribéhu — bajnou Arachné. Nasledujte jeji sité a ponofte se do
studnic hrdosti téch, které a ktefi bézné nemaji pravo soupefit s Bohy
— ne proto Ze by byli méné schopni, ale proto Ze jim jejich postaveni
pfisuzuje hlas, ktery nema byt slyset.

Jejich instalace se pak na tfi dny festivalu otevird dalSim vstuplim —
Uvodni diskuse sociolozky Ely Plihalové propoji pfibéh instalace s vych-
odisky soucasné kritické teorie. Patec¢ni performance umélkyné Tim-
mi pracuje se zvukovou krajinou, do které je mozné se posluchadsky
vnofit. Sobotni vstup umélkyné Natalie Sykorové naopak predstavi ob-
jekt, autorsky hudebni ndstroj, ktery sdm je zdrojem zvuku. V pozdéjsi
performanci berlinského vokalniho uskupeni Psychedelic Choir bude
zvuk navracen zpét do lidskych t&l. Uplnym zavérem festivalu pak
bude kolektivni rej [rave] za mixu zvukd a rytm( vSech zucastnénych
umélkyn a umélca.

Mimo program je instalace stale oteviena. Méjte na paméti, Ze se jeji
forma s prlibéhem (festivalovych) dnli proménuje, a Ze jeji soucasti
jsou i vsechny Zivé organismy prorostlych pivovarskych sklepu. Jeji zvu-
kova cast pak ¢ekd na Vasi spolupraci. Je néco, co jste se jesté nikomu
neodvazili fict? Zkuste si to zaSeptat do pfipravenych nahravadel,
kterd jsou ukryta v instalaci — vase slova pak budou v elektronicky poz-
ménéné podobé cirkulovat prostorem.

Anna Chrtkova
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LINEUP

¢tvrtek 8.9.2022

18:00 opening

18:30 Ela Plihalova [diskuse]

patek 9.9.2022

17:00 Natdlia Sykorova [performance]
23:59 timmi [poslechova seance]

sobota 10.9. 2022

22:30 Psychedelic Choir (DE) [performance]

VYV VYVYVyY

23:15 SSSSSS DlJs [tanecdni rej]



Uz jsi slysela o té divce,

ARACHNE??

Byla pouhou pastyfskou dcerou, ale sama se naucila tkat tak
skvéle, Ze ji kazdy zavidél!

Ale Arachné byla moc pysn4, a ty vi$ jak to autority nesnasi.
KdyZ se o jejim sebevédomi doslechla Athéna, nemohla to
vystat.

Athéna vyzvala Arachné k souboji v tkani - to aby zjistila, zda
se jeji schopnosti opravdu vyrovnaji schopnostem boh( [bo-
hyi?]. Athéna utkala pfibéh o namyslenych lidech, ktefi se
chtéji vyrovnat bohim a selhavaji pfi tom. Arachné utkala
gobelin, dokonaly ve své krase, ale plny hnusnych pravd.

Arachné si dovolila upfist pfibéh boh, ktefi zneuzivaji svou
moc. Vyhlasila Dia - za to, co udélal pfilis mnoha Zendm. A
lidé? Ti jeji praci milovali.

Umis si predstavit, jak to Athénu nastvalo? Zmlatila Arachné
holi!

Dav se v tichém souhlasu neopovazil postavit bohyni. A tak
na sebe Arachné vzala vSechnu vinu.

Rika se, Ze nemohla ustat strach a poniZeni, a tak se obé&sila.



A vis$ co se stalo potom?

Athéna se nakonec rozhodla Arachné zachranit -
proménila ji v pavouka, aby mohla pfist az do konce
svého Zivota, aniz by byla hrozbou..



AV 4 n n AV 4
A slyseli jste uz,
ze lidstvo vytvofilo jazyky, aby bylo schopno drbat
Ci klevetit?

Jak Sel ¢as, kleveténi se osvédcilo jako mocny nastroj zen, diky kterému
mohly sdilet své reality a problémy.

Od pfibéh o nasilnickych manzelech az k obecnym nespokojenos-
tem.

Spole¢né se tak mohou ucit o svété, sdilet a sbirat moudrost.

A hdadejte co dal! S hromadénim bohatstvi (kapitdlu) potfebovali muzi
ochocit své Zeny, pfipoutat je do kuchyni a k péci o déti.

Museli rozbit rozvijejici se sité solidarity a soundlezeni a poStvat Zzeny
proti sobé.

Izolovat je v odlou¢enych domacnostech.
A tak prisel hon na ¢arodéjnice.
A Zeny, které se odmitly podvolit, byly updleny.

Co je horsiho nez Zeny sedici v krémé nebo Zeny na lovu v lesich, které
sni o lepSich budoucnostech, vzajemné o sebe pecuji a tak samy sebe
zocelu;ji ?

evvs

A nejsmutnéjsi je na tom to, Ze ndm stdle nékdo tvrdi, jak je drbani
“problematické” a zZe vétSinu pomluv Sifi Zeny ze zavisti nebo z nudy-
No chapes to?

Nezdlezi jak pouzitelny jsou vhledy nebo pochybnos ti, které kle-
veténi pfindsi; nechavame je stat mimo verejné uznani i presto, Ze
drby jsou cestou ke znalostem stejné tak jako prostfedkem k jejich
uchovani.



Hele, ale nemysli si Ze jsou to jen Zeny co drbou! Vsichni pomlou-
vame a neméli bychom se za to stydét. Celd spolecnost stoji a pada
na klepech, pomluvach a drbech.

Musime hlavné premyslet nad tim, jak a pro¢ to délame.

Kdyz drbeme, vytvarime prostory, které nam dovoluji fikat to, co je
verejné nevyslovitelné nebo dokonce nemyslitelné.

Vsichni tim néco pridavame do kolektivni formy paméti; databaze
zrozené z intimity, na kterou mizZeme byt pysni*é.

Pomaha nam to volat si o pomoc svému okoli, takZe uz se nemusime
poustét do nerovnych souboji samy.

TakZe, opakuj po mé:

drbani je feministicka zvukova tech-
nologie spoleCenstvi, komunikace
a péce a jako takovou ji pfijimam.



SVET MUSEL BYT
ODCAROVAN, ABY MOHL
BYT OVLADAN Ea pinaiova

Slova jsou Zivymi projekty. Chodi od drbny k drbné. Nevérte
encyklopediim, které vznaseji arogantni naroky jako autor-

vvvvv

ve vztazich spoleénosti. Coz znamen3, Ze z prace, kterou slo-
va odvadi, mGZeme vycist spolecenské podminky, ve kterych
existuji. Pro statni autority jsou urcitd slova nebezpecn3,
predevsim ta, co se odmitaji poddat jejich radu, sméji se jim
do oci a po sabatovych nocich kuji pykle. Ve snaze vzdorna
slova usmrtit, se dfive palily knihy, dnes k jejich zneviditel-
néni staci algoritmy nadnarodnich digitalnich korporaci. Celé
jazyky umiraji spole¢né s jejich kmeny, kdyz pfijede bily muz,
kterému patfi prece vSechno, i rfeky, prérie a vétry, které
daly témto jazykGm vzniknout. Patranim do historie po ge-
nealogické linii slov zjistime, Ze prdace, kterou slova odvadi,
je tvarovdna i docela védomé témi nejmocnéjsimi, tak aby
spravovala hierarchie tfidy, sexuality, etnicity, schopnosti a
dalSich. Pfiklad takového patrani rezonuje i v praci Anto_nie
a Alex Sihelsk* a to konkrétné ve sledovani genealogie slova
drby. Historicka vyprava za proménou vyznamu slova drby
totiz prozrazuje, Ze patriarchat z nebe nespadl, ale byl vyh-
néten.

Soucasnd a bézna definice drbl zni asi takto: jsou to ne zce-
la dlvéryhodné informace, prfedavané ustné mezi lidmi,
plané a malicherné teci, které ubliZuji ¢lovéku, jez je jejich
predmétem. Zahalka je pocatkem vsech hrichl, a tak hresi i
znudéné manzelky na pavlaci, protivny sprosty holky i sluzeb-
nictvo. Urcité maji lepsi véci na praci. Opovrhovani, strach,
stud; to je afekt, co dnes zamérné lepi urcité postavy ke kle-
veténi spiSe nez jiné, coz ukazuje, Ze cirkulace emoci je pol-
itickd. Nebojime se druhych, protoZe jsou désivi, ale smér,



kterym je strach distribuovan, vede k omezovani jednéch a
svobodé jinych®.

Anglicky vyraz “gossip” vychazi ze staroanglického “god sibb”
nebo také “god sibling”. Slo 0 emo¢né zabarveny vyraz pop-
isujici davérny vztah s blizkou femininni postavou, ktera byla
zaroven spojena s porodem a kitem. “Pust mé drbny do své
lodé, anebo vesluj, kam chces. A pofid’ si novou Zenu,”?od-
véti na Noemovu vyzvu k nalodéni do archy jeho manzelka
Naama, zatimco se v krémé veseli se svymi pritelkynémi. Na
této scéné z pasijové hry souboru mésta Chester dokazuje
italska marxisticka feministka Silvia Federici® jak potencial re-
sistence v Zenskych pratelstvich, tak to, Ze si ho samotni au-
tofi téchto her i cechy, které je financovaly, byli také védomi.
Neni prekvapivé, Ze v nich bylo Zenstvi ramovano jako zlé a
zasluhujici zkroceni. A co vic, takové kulturni zpravy vytvare-
ly spory mezi pracujicimi: povzbuzovaly manzely, aby zeny
drzeli zkratka. To, Ze proména terminu z oznaceni pro Zenska
pratelstvi na opovrzenihodné manipulativni feci, byla cilena,
dokazuje Federici i na ndzvu muciciho nastroje “uzda drbny”
(z ang. gossip bridle), coz byla Zzelezna maska, ktera nositelce
roztrhla jazyk, pokud promluvila. Poprvé byla zaznamenana
ve Skotsku v roce 1567.

Jak naznacuje zminka muciciho nastroje, Federici* zasazuje
proménu terminu drbna do kontextu honu na carodéjnice,
genocidy na predevsim chudych, starSich a nesezdanych
Zenach, ktera probihala nejen na evropském Uzemi na us-
vitu modernity. Odhady poctu vrazd se pohybuji kolem sta
tisic lidi. Zaznamy nejsou a prestoze se nikdy nedozvime kolik
presné osob zemrelo, vime, Ze jich bylo dost na to, aby se
zcela zménilo nasSe soucasné premysleni o genderu a eko-
nomice. Neni ndahoda, Ze stfedovéky hon na ¢arodejnice se
dél ruku v ruce s masivnimi zdbory pudy, vytvorenim tridy,
ktera pro preziti musela pracovat na cizich polich a dokonce
prvni doloZenou inflaci. Neni nahoda, Ze se hon na ¢arodé-
jnice dél v dobach, kdy se kriminalizovala sexualni prace,
cizolozstvi, sodomie i umélé preruseni téhotenstvi a zaroven
se centralizovalo zaznamenavani porodnosti i Umrtnosti do
rukou statu. Neni ndhoda, Ze ve stejné dobé evropské kolonie



expandovaly a také neni ndhoda, Ze pravé tou dobou pfichazi
rozkvét védeckého poznani svéta i tisténého slova. K pokroku
lidské civilizace je zkratka potreba, aby se rodici téla pracu-
jicich baly, neremcaly a poslusné pecovaly o délniky zitrka.

Kofeny slov po-mluv-a, povid-acka i feci dokazuji, Ze oralita
zaplnuje predstavy o Sifeni nedlvéryhodnych ba i podvrat-
nych informaci. Kleveti se predevsim, kdyz uz mezi duem
nebo malou skupinkou existuje davérny vztah. Svéfuji ve
své zranitelnosti ¢ast sebe - ¢ast, kterd neni vefejné znama
- tobé. Kleveténi je uzemnéné v situaci. Pfenasi poznatky vy-
tvorené tady a ted, pfimo ovlivnéné spolecenskou pozici, ve
které se klevetarky nachazi. Oproti tomu tisk dovoluje rdzna
pozoruhodnd spojeni: vzdaleni ovliviuji ty na blizku; mrtvi
mluvi k zivym; mnozi ¢tou, co bylo uréeno jen pro zvolené.
S tiskem vSak také pfichdazi rozmach konceptu autora, cham-
tivého naroku lidského druhu na status vyjimecného nezavis-
Iého myslitele, jako by snad jeho propleteni s jinymi druhy
tél nebylo Zivotné duleZité. Drby tak nejsou nic jiného nez
nastroj pro pochopeni svéta, ktery musel byt démonizovan,
aby hlas vladnouciho fadu byl jedinym hodnym naslouchani.
Svét musel byl od¢arovan, aby mohl byt ovladan.

1 Ahmed, Sara. 2004. Affective Economies.

2Wright, Thomas. 1862. A History of Domestic Manners and
Sentiments in England During the Middle Ages.
3Federici, Silvia. 2018. Witches, Witch-Hunting, and Women.

4 Federici, Silvia. 2004. Caliban and the Witch: Women, the
Body and Primitive Accumulation.



Dalsi ¢teni:

1// anto_nie (2020): dedicated to my gossips. https://rec-on.
org/pdf/fst5_Anto_nie__Gossip_reader.pdf

2// Scott, James. C. (1987). Weapons of the Weak: Everyday
Forms of Peasant Resistance. New Haven, London : Yale Uni-
versity Press.

3// Adkins, Karen (2017). Gossip, Epistemology, and Power.
Palgrave Macmillian

4// Thorn, Abigail (2018). Witchcraft, Gender & Marxism
Philosophy Tube. https://www.youtube.com/watch?v=tmk-
47kh7fiE&t=7s



experimentdlni série Y Events. Své centrum lokalizuje do ne-
jkrajnéjsich oblasti divadla a divadelniho uméni, ve kterych
hleda specifické formy hrani — performovani — predstaveni —
udalosti - prostfedi — performativity.

NS4

gical branch of Theatre X10. It localizes itself on the very edge
of theatre and theatrical arts, where it research the means of
playing - performing - performance - event - environment - per-
formativity.




You hold this manual in your hands: a guide prepared to navigate you
gramme is spread throughout the entreKutnd Hora Theatre Festival,
but you can enjoy its spatial aspects outside of the lineup too. It is an
exhibition as well as a live environment; it is a space to chill as well as
an important focal point.

The open cellars of the Sedlec brewery gesture towards the content of
to the kind of words that go unheard in everyday situations. Seeming-
ly unimportant speech hidden below the surface of typicalconversa-
tions, speaking about others, speaking long-forgotten acts back into
existence: for some it might be gossip, for others, a powerful tool of
emancipation.

A large-scale installation by artistic duo Anto_nie and Alex Sihelsk*
navigates you, the visitor, through the site. Its form is linked to the
heroine of the story: the mythical Arachné. Follow her wires and dive
into the proud waters of those who had no right to challenge the gods
— not because they are less powerful, but because theirs are voices
that should never be heard.

The installation creates a setting for other events. First, a keynote
address by sociologist Ela Plihalova will connect the installation’s sto-
ryline with contemporary critical theory. Natalia Sykorovd’s Friday
performance will materialise sound into an object: a DIY musical in-
strument. In the next session, timmi will invite you into landscapes of
sound with her field recordings. On Saturday, a performance by the
Berlin-based Psychedelic Choir will return sound to the human body.
The festival with close with a final event: a collective gathering and

In addition to the live programme, the installation will run for the du-
ration of the festival. Be aware that its shape will change from day to
day and with each organism that enters the cellars. Its audio compo-
nent awaits your collaboration. Do you have something on your that
you don’t dare to say aloud? Try to whisper it to the little recorders
hidden in the installation and listen as your words move through the
space, electronically transformed.

Anna Chrtkova
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LINEUP

Thursday 8.9.2022

18:00 opening

18:30 Ela Plihalova [keynote]

Friday 9.9.2022

17:00 Natdlia Sykorova [performance]
23:59 timmi [listening session]

Saturday 10.9. 2022
22:30 Psychedelic Choir (DE) [performance]

VYVYVYVYVy

23:15 SSSSSS DJs [rave]



Have you heard about that girl,

ARACHNE??

She was a mere shepherd’s daughter but she taught herself
how to weave so great, everyone envied her!

But Arachne was proud and you know how authorities hate
that. When Athena heard about her confidence she couldn’t
have that.

Athena challenged Arachne to a weaving duel to decide if
her skill could really match gods. Athena weaved the story of
cocky humans challenging gods and failing. Arachne on the
other hand created a tapestry exquisite in beauty filled with
ugly truths.

Arachne chose to weave the story of gods abusing their pow-
er. She called out Zeus for what he did to so many women.
And the people? They loved it.

Can you imagine how angry Athena got? She hit her with a
stick!

The crowd in silent agreement dared not to stand up to the
goddess. So Arachne took the blame.

They say she couldn’t bear the fear and humiliation alone
and ended up hanging herself.



And you know what?

In the end, Athena decided to save Arachne from death by
turning her into the first ever spider so that she could weave
for the rest of her life without posing



Did you hear that

humans developed the language to be able to
gossip?

As the time passed gossip has proven itself to be a powerful

tool for women to share their realities and struggles.

From stories about abusive husbands to general unhappi-
ness.

They could share and accumulate wisdom, and learn about
the world together.

Guess what came next... Capital accumulating, men needed
their women tamed, tied to their kitchen, taking care of their
kids.

They had to destroy these emerging solidarity networks and
turn women against each other.

Isolate them in the confinement of the household.
So the witch hunts came.
And women who refused this deal, were burned.

What worse could there be than women sitting in a pub
or foraging in the woods, dreaming about brighter futures,
building resilience, taking care of each other?

To gossip became a vulgar act of the unsophisticated, the
lowest form of talk.

The saddest thing you know is that we are still taught that
gossiping is a “problematic” and that most of the gossip is
spread by women out of envy or boredom. Can you imagine?!

No matter how useful its insights or challenges, we keep it
from public acknowledgment that gossip is a path to knowl-



edge as well as a means of knowledge preservation.

Hey but don’t you think it’s just women gossiping.

We all gossip and we should be open about it. enjoy it The
Whole society is build and running on gossip.

We just have to think about how and why we do it.

While gossiping we create a liminal space in which the pub-
licly unsay-able, or unthinkable, gets said or thought.

We all add to a collective form of memory, a database based
on intimacy we can be proud of. Everything you say or do,
comes back to you in one way or another.

It allows us to ask for the help of the many so that we don’t
have to walk into inequal confrontations alone.

So repeat after me:
gossip is a feminist sonic technolgy
of collectivenes, communication,
community building and care and |
embrace it.



THE WORLD HAD TO BE
DISENCHANTED IN ORDER
TO BE CONTROLLED & rihaiova

Words are living projects. They make their way from gossip to
gossip. Don’t trust encyclopaedias, with their arrogant claims
of authority over the singular truthfulness of their meanings.
Words live in relation to society, which means that we can
deduce the social conditions in which they exist by looking at
the work they do. For state authorities, some words are dan-
gerous, especially those that refuse to submit to their order,
laugh in their faces and engage in intrigue on Sabbath nights.
We used to burn books in an attempt to put down defiant
words; today, the algorithms of multinational digital corpora-
tions are enough to render them invisible. Entire languages
die, along with their tribes, when the white man, to whom
everything belongs — even the rivers, prairies and winds that
gave rise to those languages — arrives. In seeking the gene-
alogical line of words, we discover that the work they do is
quite deliberately shaped by the most powerful in order to
manage hierarchies of class, sexuality, ethnicity, ability and
others. An example of such a search resonates in the work
of Anto_nie and Alex Sihelsk*, specifically the tracing of the
genealogy of the word gossip. The historical quest to change
the meaning of this word makes it clear that the patriarchy
did not fall from heaven, but was driven out.

The current and common definition of gossip goes something
like this: not entirely trustworthy information passed from
person to person by word of mouth; unfounded and petty
talk that hurts the person about whom it is spread. Idleness
is the root of all sins and so it is committed by bored wives
in shared corridors, foul-mouthed mean girls and domestic
staff. They certainly have better things to do. Contempt, fear,
shame; today, these emotions tightly bind certain characters
to gossip while others feel no inclination, thus demonstrat-



ing that the circulation of emotions is political. We don’t fear
others because they are frightening, but the way our fear is
distributed restricts some while emancipating others.!

The word “gossip” comes from the Old English “god sibb” or
“god sibling”, an emotionally tinged expression used to de-
scribe an intimate relationship with a close, feminine figure,
who was also associated with childbirth and baptism. “Let
my gossips onto your ship, or else row forth where you wish
and get yourself a new wife,”? replies Noah’s wife, Nahaam,
when he invites her to board the ark while she is in the tav-
ern, making merry with her girlfriends. In this scene from the
Chester Mystery Plays, Italian Marxist feminist Silvia Federici®
demonstrates both female friendships’ potential for resist-
ance and the fact that the authors of these plays and the
guilds that funded them were themselves aware of it. It’s not
surprising that the plays frame womanhood as something
evil and ripe for taming. Moreover, such cultural messaging
sowed disputes among workers by encouraging husbands to
keep their wives on short leashes. Federici proves that the
transformation of the term from a label for female friendship
into a byword for despicable, manipulative speech was in-
tentional. This is further born out in the name of the “gossip
bridle,” a torture device consisting of an iron mask that tore
the wearer’s tongue if she spoke. It was first documented in
Scotland in 1567.

As the mentioned torture device suggests, Federici* places
the transformation of the term gossip in the context of witch
hunting, a genocide of predominately poor, elderly and un-
married women that took place within and beyond Europe
at the dawn of modernity. The number of murders is esti-
mated at about 100,000 people. There are no records, but
even though we will never know exactly how many people
died, we do know that there were enough of them to com-
pletely change our contemporary thinking about gender and
economics. It’s no coincidence that the mediaeval witch hunt
went hand-in-hand with massive land grabs, the creation of a
class whose survival depended on labour in foreign fields and



even the earliest documented inflation. It’s no coincidence
that the witch hunt took place at a time when sex work,
adultery, sodomy and the artificial termination of pregnancy
were criminalised, while, at the same time, the monitoring
of births and deaths was centralised under state control. It’s
no coincidence that the European colonies were expanding
at the same time and it’s also no coincidence that this same
period ushered in the flowering of scientific knowledge and
the printed word. In short, for human civilization to progress,
workers with child-bearing bodies must be kept in fear, stop
whingeing and obediently take care of the workers of tomor-
row.

The roots of the Czech words po-mluv-a (slander), pov-
id-acka (yarn, or old wives tale) and reci (gossip, or speech)
demonstrate that oral communication correlates with the
perception that untrustworthy, or even subversive, informa-
tion is being spread. Gossip is especially likely where there
is already an intimate relationship between a duo or a small
group. In my vulnerability, | entrust a part of myself — a part
that is not publicly known — to you. Gossip is grounded in
a situation. It transmits knowledge, created here and now,
and is directly influenced by the social position in which the
gossip girl finds herself. Print, on the other hand, permits var-
ious remarkable connections: those far away influence those
nearby; the dead speak to the living; the many read what was
meant for a chosen few. With print, however, comes the rise
of the concept of the author and the human species’ greedy
claim to the status of exceptional independent thinkers, as
if its entanglement with other types of bodies was not of vi-
tal importance. Gossip is therefore nothing more than a tool
for understanding the world, which had to be demonised to
make the voice of the ruling order the only one worth lis-
tening to. The world had to be disenchanted in order to be
controlled.
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