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Aleksandra Jakubczak (PL): WORST CASE SCENARIO
An autobiographical performance based on the experience of living with chronic anxiety.

IDEA, DIRECTED BY Aleksandra Jakubczak

PERFORMANCE, CREATION Justyna Wasilewska, Rob Wasiewicz

DRAMATURGY Aleksandra Jakubczak, Klaudia Hartung-Woajciak

TEXT Klaudia Hartung-Wojciak, Justyna Wasilewska, Rob Wasiewicz, Aleksandra Jakubczak
SPACE, OBJECTS Aleksandra Jakubczak, Karolina Pawelczyk

MUSIC Krzysztof Kaliski

LIGHT DESIGN / PROMO PHOTOS Wojciech Sobolewski

SET DESIGN CONSULTANT Maria Komarova

PARTICIPATION IN THE CREATIVE PROCESS Jasmina Polak

CREATIVE PRODUCER Michat Rogulski AFEKT

CURATOR Andrzej Pakuta

PRODUCTION Kaja Kawecka, Krystian Piotr, Mikotaj Fajfer

COORDINATION OF THE ART PROCESS Marta Krawczyk, Dorota Lewandowska, Karolina Czarnecka
COMMUNICATION Dagmara Tortop, Jagoda Kalisz

PREMIERE 13. 6. 2025 @ Pawilon, Poznan, PL

Worst Case Scenario is an autobiographical performance based on the experience of living with chronic anxiety.
The title refers to an exercise in which we confront our fears by imagining all the worst possible scenarios. This
mechanism becomes the foundation of the dramaturgical structure — opening a space for absurd, recurring, dark,
and disturbingly familiar narratives that emerge in anxious states.

How can we develop new strategies to support and empower ourselves and others, based on experiences typically
labeled as “weaknesses” or “disorders”? What do our fears tell us about the reality we live in? Beyond the necessary
and valuable strategies of coping with anxiety and the therapeutic treatment of individuals with generalized anxiety
disorder, shouldn’'t we also examine the environmental and systemic factors that fuel or generate these fears? Aside
from the marginalization of the “weakest individuals” and the management and capitalization of fear and unease —
is there another way?

Worst Case Scenario is an attempt to treat the stage as a space for free speculation and critical attentiveness to
chronic anxiety. It is a work about breaking through shame and isolation by diving into darkness—not to get stuck in
it, but to find, in its shadow, creative potential, closeness, community, and new ways of being. Isn’t theatre the
perfect space to explore what might happen if we start treating our limitations and “deviations from the norm” as a
direction for change? What is the creative and critical potential of the anxious condition?



Karol Filo & Co (SK): DOBRE UZ BOLO

A comedy from an agricultural environment.

AUTHOR / PERFORMER Karol Filo

ASSISTANT DIRECTOR Olesia Usata

DRAMATURGY Domen éuman, Viktor Prokop

PRODUCTION Ctibor Goldefus, EliSka Drbohlavova

3D ANIMATION Jan Fronék

SUPERVISION Sodja Lotker

CONSULTATION Jifi Adamek, Adam Dragun

ACKNOWLEDGMENTS Ruslana Kaminska, Josef Madéra, Matus Szalontay, Kristina Kellnerova, Petr Sychra,
Adéla Hromasova, Anna Brdi¢kova

COPRODUCTION KALD DAMU, KIOSK festival, Stanica Zilina-Zariedie, Venus in Svehlovka

"If we were to make a performance about us, what would it look like?"

This audiovisual documentary performance explores the relationship between a grandson and his grandfather
against the backdrop of the parliamentary and presidential elections that began to shift Slovakia's foreign
policy orientation.

An art student living in Prague and a retired agronomist from Horni Jatov meet on a couch in a three-
generation household to discuss the past, present and future of the world. A search for the possibilities of a
society-wide dialogue while visiting their grandfather.

Can politics really be kept out of the family?

KAROL FILO is a theatre and film director and performer from Slovakia, a student of DAMU in Prague. His
work has been presented in theatres, festivals and galleries in the Czech Republic, Slovakia, the Netherlands,
France, Germany, Hungary and Martinique.

Filo explores the personal histories of individuals whom he transforms into dramatic characters whose
experiences also reflect social issues, politics and global events. He focuses on uncovering the narratives and
tendencies that dominate our thinking and help maintain the status quo using documentary methods,
speculative imagination and direct interventions into reality.



TERAZ POLIZ (PL): Seks, praca i marzenia
Some sexual fantasies remain in the realm of dreams, while others are realized.

DIRECTED AND SCRIPTED (based on surveys and interviews with people with experience of sex
work) by Agnieszka Jakimiak

SET DESIGN, LIGHT AND VIDEO Mateusz Atman

MUSIC Rafat Ryterski

COSTUMES Nina Sakowska

PRODUCTION Monika Balinska

PROMOTION Pamela Adamik

CAST Dorota Glac, Dominika Biernat, Szymon Tur

Some sexual fantasies remain in the realm of dreams, while others are realized. Most often, their
fulfillment is made possible by sex workers: appearing in pornographic films, working in nightclubs
and on webcams, meeting live clients, creating post-pornographic art. In the play "Sex, work and
dreams", we reverse the perspective and ask about the fantasies of those who usually fulfill other
people's fantasies.

The play's script is based on surveys sent out to sex workers and interviews with industry
representatives. "Sex, work and dreams" features both actresses and performers, as well as people
with experience of sex work. Talking about sexual fantasies has emancipatory potential for us: it's a
conversation about understanding others' boundaries, about mutual respect and a willingness to
create a space of trust and safety for someone else. It's also a conversation about the body and the
body at work - we ask why some stage professions (like acting) are idealized and others (like
striptease, pole dancing, erotic dancing) stigmatized, why performing on a theatrical stage can be a
high-risk task, and why sex work sometimes turns out to be better regulated and more transparent
than theater.



OLD stars / Stawomir Mrozek: EMIGRANTI

A student production about one New Year's Eve.

DIRECTOR Krystian Przybysz
CAST Stépan Krafka, Jan Sipal

A story about New Year's Eve somewhere abroad, in an unspecified city with unspecified characters...
All we know about them is that they share the same nationality, that they are two men who share a
basement room and have been living in exile for a long time. They are complete opposites — an
intellectual and a provincial fool, two different worlds immersed in eternal class conflict, which beyond
the borders of their homeland turns into a necessity of coexistence. Is it possible to reconcile these
two worlds? Are these two worlds really so far apart? Will the specter of the past and the necessity to
adapt to a new reality reveal an unexpected truth for both of them?

OLDstars z. s. is an independent artistic group bringing together over a hundred students, mainly
from secondary and higher art schools. In the twenty years of its existence, it has staged over 300
student productions and organized 18 annual theater festivals. These include the OLDstars on the
ROUD charity festival and the Student Theater Festival at the Divadlo v Celetné theater in Prague. It
organizes theater tours and other cultural projects throughout the country. As part of their activities in
Prague, they operate two venues in VrSovice: the HarOLD basement theater on Charkovska Street
and the H2/0O Apartment Theater on nearby KoS8icka Street. They regularly participate in student
theater festivals and the traditional Theater Night. The idea of OLDstars is based on the specifics of
student—that is, generational—theater.



Turkowski & Nowacka / Komuna Warszawa (PL): JAWA
A simple story of a social enterprise...

CONCEPT, REALIZATION AND PERFORMANCE Turkowski & Nowacka

ON SCREEN Jan Rozpedzik, Waldemar Wieczorek, Artur Czechowicz, Alina Gatazka, Olga Kozirnska,
Grzegorz Laszuk, Dorota Kwinta, Piotr Szczygielski, Szymon Olbrychowski and others
SCENOGRAPHY Piotr Szczygielski

COSTUMES Iwona Nowacka

VIDEO TRANSLATED INTO ENGLISH BY Sean Gasper Bye

CREATED AS PART OF RESIDENCY PROGRAMME AT KOMUNA WARSZAWA co-financed by the City of
Warsaw within the Culture Hub project

CURATOR OF Tough Love season at Komuna Warszawa Anna Smolar

WARSAW PRODUCTION Olga Kozirska / Komuna Warszawa

CO-PRODUCTION Noorderzon / Grand Theatre Groningen

SUPPORT Stowarzyszenie Teatr Kana, Przedsiebiorstwo Spoteczne JaWa / Szczecin

THANKS TO Alina Gatgzka, Grzegorz Laszuk, Szymon Olbrychowski

INTERNATIONAL MANAGEMENT Dorota Kwinta

JaWa is a simple story of a social enterprise established in September 2021 near the place where the two
artists Turkowski & Nowacka live and work. The story will be told from their perspective, but the two core
workers of JaWa were Jan and Waldemar (and the name of the enterprise comes directly from their first
names), who found this job after several difficult chapters in their lives.

It's a documentation of 18 months of working together, especially two challenging “business trips” to Warsaw
following an invitation to be a part of the theatre season “Tough Love” at Komuna Warszawa. However, at some
point it becomes “a moving story about dignity, freedom, wealth and poverty, friendship and addiction. The
show's creators combine documentary images with an ironic narrative and moments that completely abandon
irony, as in the scene with the difficult personal confession, which is the emotionally heaviest one in this strong,
multidimensional performance.” (Przemek Gulda)

Created as part of residency programme at Komuna Warszawa co-financed by the City of Warsaw within the
Culture Hub project, with support of Stowarzyszenie Teatr Kana Szczecin.



Ondrej Novotny / Schaubiihne Lindenfels: 120 ochsen
A national-mythological travesty

AUTHOR Ondfej Novotny

TRANSLATION Martina Lisa

DIRECTION, SCENOGRAPHY Ondrej Stefaridk
DRAMATURGY Jana Startsev

COSTUMES Maryna lanina

MUSIC Christoph Rothmeier

ASSISTANT DIRECTORS John Bingaman, Rosanna Saacke
TECHNICIANS Henriette Albrecht, Benjamin Henkel
PRODUCTION Jennifer Krebs, Hannes Raetz.

STARRING Soheil Bohoumand, Verena Noll, Henry Sergeant

Special thanks to Lucie Roznétinska, Hynek Chmelaf, Vaclav Marhold, Ferdinand Kalika, Bartolomé&j Kalika for
their collaboration on the recordings and videos.

500 marks of silver and 120 oxen. This is the tax that the Saxon Duke Henry the Fowler demanded from the
Bohemian King Wenceslas not to invade Bohemia in another war.

Tenth century. Wenceslas does not want to rule, he would rather read. But he must fight for the fate of his
people. Elections are coming soon and who wouldn't want to keep the peace? Every year a pile of silver and
live flesh travels together from Bohemia to Saxony to preserve the sovereignty of the Czech nation. The story
depicts the journey of these defenceless and clumsy creatures against the backdrop of the wider political
context. The oxen yearn for foreign lands, but also for their homeland, for recognition, for self-determination.
They no longer want to be a mere herd. The story humorously reveals the weaknesses of both nations and the
far-reaching Czech-German historical ties by mixing past, present and future.

The production is part of the Czech-German production diptych 120 volt / 120 Ochsen, which Theatre X10
conceived in cooperation with the independent theatre Schaubiihne Lindenfels in Leipzig. Based on the legend
of St. Wenceslas, the birthplace of Czech statehood and the various interpretations of Czech-German
relations, two original texts were created, whose productions lead a lively cross-border dialogue. The X10
Theatre is presenting the text 120 volu, directed by the author Evy Schubert, and the Schaubiihne Lindenfels
is presenting the text 120 Ochsen, directed by the artistic director of X10, Ondrej Stefariak.



Evy Schubert / DIVADLO X10: 120 volu
A selfless sacrifice. For a better world.

TRANSLATION Martina Lisa

DIRECTION Evy Schubert (DE)

DRAMATURGY Emil Rothermel

MUSIC Carl-John Hoffmann (DE)

SCENIC DESIGN Petr Vitek

COSTUMES Tereza Kopecka

LIGHT DESIGN Anastasiya Vasylyeva

STARRING Tereza Hof, Antonie Rasilovova, Lucie Roznétinska, Hynek Chmelaf, Vaclav Marhold

PREMIERE 23. 5. 2025
"Since | was born, I've been asking myself: How can we change the world? Do you feel the same way?"

We know we're in a crisis—a deep, overwhelming, boundless and paralysing crisis. We know there are many
crises, each different and devastating. We know the crises are huge, and we can't stop them. So how do we
face this despair? What room for action does this reality still allow? 120 idiots attempt the impossible: they are
trying to save the world. Like droplets on a café window, they come together to confront hopelessness. They
push past fear and dare to be optimistic. They believe that their sacrifice can open up new possibilities, where
future dreams might come true.

Inspired by the legend of the 120 oxen that St. Wenceslas is said to have sent to the Germans to preserve
peace, we are propelled through the playful and linguistically layered text of German director and multimedia
artist Eva Schubert straight into the unsettling, disjointed imagery of our times. Pop art juxtaposed with the
Bible, an ox juxtaposed with a martyr. What kind of persuasion and labour is needed to change the world? Is
everything at stake? Right now? Do we mean well or are we just idiots? Or was it all just a piece of theatre?

The production is part of the Czech-German theatre diptych 120 Idiots/120 Ochsen, created by the Theatre
X10 in collaboration with the independent Leipzig-based theatre Schaubihne Lindenfels. Drawing inspiration
from the legend of St. Wenceslas, which is linked to the origins of Czech statehood, and the complex
interpretations of Czech-German relations, the project gave rise to two original texts that spark a vibrant cross-
border dialogue. The Theatre X10 presents 120 Idiots, directed by its author Evy Schubert, while the
Schaubiihne Lindenfels stages 120 Ochsen ., directed by the Theatre X10 artistic director Ondrej Stefariak. An
ancient tale of regional conflict became a powerful metaphor for broader processes and contemporary thinking
in Europe today.



Karol Filo & Co: Krajina medvedov

TEXT, DIRECTION, PERFORMANCE Karol Filo

PERFORMANCE, ASSISTANT DIRECTOR Olesia Usata

PERFORMANCE, GRAPHIC DESIGN, SOUND EDIT David Mirsky

PERFORMANCE, CHOREOGRAPHY Natalie Tun

DRAMATURGY Domen Suman

MUSIC Josef Hlavaéek

LIGHTING DESIGN Martin Krupa

PRODUCTION Ctibor Goldefus

SUPERVISION Robert Smolik

CONSULTATION Tereza Skoulova, Johana Skoulova, Viktorie Skoulova, Karel Komorous

The project is supported by SGS AMU and KALD DAMU.

Krajina medvedov / BEARLAND is another production in a series in which | explore my relationship to the
political situation in Slovakia — and, at the same time, to myself within its context. | decided that the next step
would be to examine my relationship to the present through the dreams | have.

| discovered that even in dreams, | can't escape reality. Dreams are not just translations of reality — they are its
mirror, but exaggerated, amplified, distorted. They are full of violence, threat, and anxiety. They express
unspoken desires and fears.

| began systematically recording my dreams. Certain motifs keep recurring: a body that transforms. A
nameless rage. And bears.

The performance explores how both political and personal realities manifest in dreams. How censorship works,
how violence, frustration, power, and powerlessness operate. What does it mean to be the one who is

threatened? And what does it mean to be the one who threatens?

Home is where they shoot you.



V. O. S. A. Theatre: PRVNi KROK

CONCEPT Jakub Vedral

DIRECTOR St&pan Benyovszky

MUSIC David Pravda

AUTHOR OF THE FLYING MACHINE Adam Stumar

Starring Nikol Sneiderova, Jonas Jank(, Anton Elia3, Kristina Zebrova

The First step on the journey Between Worlds...
— a search for balance, a delicate balancing act between the laws of physics, a search for a path

in a unique theatrical form...

The backdrop consists of three space objects — the Sun, the Earth and the Moon. The
performance also includes an original flying machine.
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Geisslers Hofcomoedianten / Vocad pocad: PRIBEH STROMU
The original puppet production

DIRECTION Dana Rackova

SCENIC DESIGN Béra Cechova

MUSIC Tereza Bortlov4, Johann Pachelbel, Georg Friedrich Handel, Claudio Monteverdi, Antonio Vivaldi,
Johann Sebastian Bach

PERFORMING Claudia Eftimiadisova, Tereza Bortlova

The wise Mother of the Forest appears only once in a while to reveal the secrets of the life of the trees. Come
and listen to the rustling of the leaves, lie down in the grass and gaze at the starry summer sky, fall asleep with
the mushrooms under a blanket of snow and wake up again in spring to a paradise full of flowers. Experience
the cycle of the four seasons with the mighty trees, which pass time in a completely different way to us little
people.

This original puppet production by the Geisslers Hofcomoedianten and the Vocad Pocad Theatre, full of well-
known and lesser-known baroque music, is intended for children aged 3 and up and their parents. It is inspired
by the research and work of the German forester Peter Wohlleben and loosely by the motif of the favourite tree
(Fagus = beech in Latin) of Count Spork, an important patron of the arts. We cooperate with the Filhamonisté
project.



Y: Celestial Gardens
The emancipation of pleasure. A listening.

The immersive installation during the day, and the space for performances and concerts in the evenings.Y
Events creates a transformable stage as part of the Kutna Hora Performing Arts Festival.

An immersive installation designed specifically for trio Seaslugs — Ester Grohova, Klara Ondrackova, and
Tereza Chudéackova. Lenka Bondorova's scenography is intertwined with EliSka Kocialnova's lighting design.
Together, they provide space for Tereza Chudackova's drawings, Jeanne Ducom's calligraphy, and Nicolas
Prokop's ceramic objects. Here at a dusk, a performative program alternated on each day of the festival: the
magical incantations of the duo TeririKlariri, the herbal ritual of Ernest Borowski, a concert of Mala Herba, a tea
ritual by Polina Klimok, sound meditation, and the premiere of the project Seaslugs of the Celestial Garden
Gates You Imagined While Dancing through the Dark Flames, followed by a closing DJ set by Kvitek.

All these voices together weave a vision of a lush world that grows together, not against each other.

CURATORS Anna Chrtkova & Petr Dlouhy

ARTISTS Ernest Borowski (PL), Ester Grohova, Jeanne Ducom (FR), Klara Ondrackova, Kvitek, Lenka
Bondorovéa, Mala Herba (PL), Nicolas Prokop, Polina Klimok, Seaslugs of the Celestial Garden Gates You
Imagined While Dancing Through the Dark Flames, Tereza Chudackova, Yuwen Kuo

ARTDIRECTION Seaslugs

SCENOGRAPHY Lenka Bondorova, Polina Klimok

LIGHTING DESIGN Eliska Kocianova

SOUND Matyas Vaclavek

PRODUCTION Tomas Sosna, Petra Kupcova

GRAPHIC DESIGN Pavel Kuja

PHOTOGRAPHY Patrik Borecky

MEDIA PARTNERS ArtMap, Artalk, Tane¢ni zéna

THANKS art re use, Adam Blaha, Huang Tong-Ling, Jan Olt, Klara Pavlistikova, Lunchmeat Studio, Matéj
Cizek, Marie Civinova, Song Fa-En, Tono Krajcovi¢



INDUSTRY PROGRAM
ACTIVITIES OF THE POLISH INSTITUTE IN PRAGUE / Katarzyna Kozuch

PRODUCERS AS CENTRAL FIGURES IN THE THEATRE AND PERFORMING ARTS ECOSYSTEM /
Krystyna Mogilnicka

OUTPUT FROM THE RESIDENCY AS PART OF A LONG-TERM RESIDENCY PROGRAM FOR
PLAYWRIGHTS IN KUTNA HORA / Ewa Zembok (Rekultur) and artists in residence Kutn& Hora Library
Residence management Ewa Zembok, text Agnieszka Jelonek and Edmund Krempinski, actresses Valerie
Lobachova and Lucie Palonciova — other guests in discussion: Krystyna Mogilnicka, Ondfej Novotny, Patrik
Bousek, and Alexander Manuiloff.

MEETING OF THE NEWLY FORMED ASSOCIATION OF THEATRE DRAMATURGS

PRESENTATION OF THE CONTINENTAL DRIFT PROJECT

In much of Asia, dramaturgy has evolved as an informal, independent practice, shaped by personal ethics,
cultural traditions, and close collaboration with artists. Without a strong institutional framework for
dramaturgical training, practitioners draw on nuanced, often unspoken social codes — from the Indonesian
“laku” as a form of spiritual companionship, to the Malay and Sinophone notions of the dramaturg as both
companion and provocateur, or the Filipino “pakikiramdam” — a heightened sensitivity to the emotional
currents of a space. These approaches can nurture trust and creativity, but also raise questions about critique
and confrontation. In Central and Eastern Europe, dramaturgy is rooted in the German theatre model and
supported by formal training, with the dramaturg as a key creative partner within institutions. Yet even here, the
role is expanding and redefining itself, particularly in devised and interdisciplinary theatre. This roundtable
introduced the Asian Dramaturgs’ Network and brought together dramaturgs from Asia and Europe to explore
how long-term, cross-border collaborations can be sustained across diverse cultural contexts. The discussion
addressed challenges, shared strategies, and imagined new ways of working together in an era of climate and
cultural change.

Speakers:

Corrie Tan — dramaturge, theater critic, and theorist from Singapore
Chong Gua Khee — director, dramaturge, collaborates with Corrie Tan
Ming Poon — choreographer, performer from Singapore

Rusné Kregzdaite — founder and director of the MMLAB theater in Vilnius
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